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Introduction 

Comrades, it is an especially happy event that we have the opportunity to issue the camp paper that we had been planning for a long time. I hope the ìDrahtpostî might facilitate unity among the nearly 3,000-head population as well as the connection of the German camp leadership to the base and branch camps. Much that had to remain unsaid till now can be brought to the attention of all comrades.

Unfortunately, the influence of the German camp leadership on the branch camps has been considerably more limited than on the companies in the base camp. That will, I hope, now change. I also hope that the voracious appetite for news now can be satisfied. Hoping that the branch camps be in agreement with the main camp, I would like to point out that the Y.M.C.A. has given us valuable assistance with this newspaper, which represents the third great step after the creation of the camp orchestra and the theater group. During the visit by the Y.M.C.A. representative, Dr. Hong, the last uncertainties were removed: now the branch camps also definitely will be guaranteed recreational services.

I hope and wish that the ìDrahtpostî will meet all the expectations of a camp paper and that our comradeship will be evident through active cooperative efforts and increased circulation of the paper. Let me know how you like the first issue, so that we can reflect the wishes of those comrades who now are spread out over two states of this country.

With the German Greeting!

Walter Bauer, camp spokesperson

The History of Camp Algona

On 7 April 1944 500 POWs from the camp in Indianola, Nebraska entered Camp Algona. Empty, cold barracks and foot-deep mud with howling cold winds greeted the newcomers, who formed the basis of the camp, which is currently 2,600 men strong. An overview of the brief, ever-changing and busy history of the camp may be educational for some of the newer comrades, who may have accepted the current situation as a given fact.

A day after arrival, work began, first concentrating on the most basic equipment and facilities. A theater, a library and sports facilitiesóall these came later. Rubber boots and shovels were more important in the beginning.

Compound 3 had two companies, of enlisted men only. The officersí camp had one NCO company within their compound. Feldwebel [Sergeant] Bauer was already the camp spokesman. Conditions were difficult because of the separation of the NCOs from the enlisted men. Barely six weeks later, however, on 4 May, 600 new arrivals entered the campóalso from Indianola. By this time the weather was better and organizational efforts had made the camp more livable. The strengthened NCO company moved into Compound 1. Compound 2 was for the newly arrived enlisted men. The weather became warmer, and the camp was organized on the pattern of the old camp in Nebraska.

It also became apparent that Algona was actually to be only the central or main camp for a network of small work camps. Branch Camp #1 opened on 7 June, and step-by-step the camps were again reduced to one company, while the number of branch camps grew steadily. Today 17 branch camps are attached to Algona. Four of these were taken over by the POW Camp Concordia in Kansas.

The care and organization of the total camp became more difficult, and the branch camps were neglected until Feldwebel Bauer formed a network of staff for the branch camps. On 12 September 1100 POWs arrived from the French theater of war. Now the work begun by those few ìolderî POWs could be carried out with the help of the newcomers. Those arriving from Southern France on 29 September also joined in the growing activities at the camp and, today, seven months after opening, Algona is in the same state of cultural upswing as other German POW camps in the U.S.A. 

Camp Activities 7-31 October

The camp orchestraódirected by our Willi Schwoebel, whose outstanding violin solo must be given special mentionópresented a carefully prepared concert to the comrades on 13 October; the camp commander and several American officers attended the concert. The first part was without the announcement of titles and composers: it was a quiz to test the musical knowledge of the audience, and rewards were given for correct answers. The concert was repeated on 14 and 15 October and, in the presence of the Y.M.C.A. representative Dr. Hong, on 18 October. Concerts of recorded classical music were given on 7 and 8 October as well as on the 28th and 29th. These ceremonious evenings also included performances of a selection of the best German poetry.

The 1st Company was treated to a concert of recorded light music for afternoon coffee on 8 October. One could feel oneself transferred to a good German cafÈ. The same also was given to the 3rd Company on 29 October. Company evenings contributed to the promotion of comradeship in the evening and enhanced it. On 1 October the 4th Company had coffee and cake and enjoyed a program that was both serious and entertaining. Comrade Klewitz was responsible for the program and received well-deserved praise. On 4 October it was time for the 22nd Company. This evening was less successful. There was a program of recorded music with little further structure. Toward the end of the evening, things fell apart. On 29 October the 2nd Company showed that it could be done otherwise. The camp orchestra presented a concert of serious and light music, followed by a pleasant, informal gathering. Before this, the 1st had had a perfect company evening, which fit together well and prompted a truly cheerful atmosphere. The evening was cleverly planned to end at the right momentónamely at the high point of the cheery mood.

Within the framework of the Monday evening lectures, German camp chaplain Alex Funke spoke about 300 years of Christianity under the title ìA Battle for Romeî. And, again on 9 October, he spoke on ìPolitics and the Churchî.

The Y.M.C.A. representative Dr. Hong visited the camp on 17 and 18 October. The older POWs know how much valuable help the Y.M.C.A. has given to the German camp leadership by providing books, magazines, games, crafts, musical instruments, etc. Dr. Hong had the opportunity to see the extensive use of these educational and recreational materials and to hear new ideas.

The Camp Paper

The camp paper has arrived. Who would not greet this as a happy addition to the family? It is a meaningful expression of the campís comradeship. We are not a bunch of people who came together by chance, but a community with the same fate: German soldiers with battle experience who are always aware of their Germanness. We are inspired by only one goal: to return to the Fatherland and to continue to work for the future of Germany.

What is the aim of the paper? Our answer is, we want to keep all comrades informed as far as this is possible; we want to print good German stories; we want to remind our comrades to think but also to bring happy smiles to their facesóand occasionally to bring forth a hearty German laugh; we want to bring you useful knowledge to stimulate ideas. In summary, we would like to know that we are doing cultural work, even if this is in a narrow context. We want to be a spiritual bridge to our Homeland.

He who offers much will bring something to many. We hope you will realize this and not demand only that which you would like to read yourself. But, most of all, we are asking for contributions. We need: short stories of a serious and a happy kind, interesting anecdotes, jokes, verses of humor, ìgoat rhymesî, etc., from the camp life or from home (possibly also taken from books or magazines), drawings and pictures, suitable for publication in our paper. We would especially welcome your requests and suggestions for the layout of our paper. We ask you to bring these to us in person to allow us to discuss right away whether and how we can realize these ideasóor, you can send these in writing. We would like to discourage anonymous correspondence, but those who have reasons not to give a name or to use a cover name can do so: the editors will keep the writerís identity secret.

The working rooms for the newspaper are in Compound 1, Barrack 702. If you cannot visit this compound or do not find us there, we can be found after work hours in Compound 2 (Walter Dietz, Barrack 627) or in Compound 3 (Karl Bartl, Barrack 506). The mailboxes for contributions hang in the canteens.

Your friendly participation is requested.

óthe editorial staff

Miscellaneous

On 18 and 21 October over 500 comrades were transferred to a new camp. Our best wishes accompany them.

For the coming Christmas Season the German camp leadership has called for participation in an artistic competition, including literary creations (poems and stories), handicraft of all kinds (wood-cuttings and -burnings) and painting (water, oil, etc.) Especially excellent entries will receive awards and be featured in an exhibition after Christmas. Those who wish to participate should submit the items with name, POW number and occupation before 10 January to the Algona German camp leadership. Groups of comrades working together may also submit team entries. There will be 15 prizes of books from the Y.M.C.A. and two more valuable prizes. All entries will be returned after the exhibition, unless they are to be used for special purposes, such as decorating the common rooms. Camp leadership encourages high participation, so that we can give a full picture of German craftsmanship and good taste to Dr. Hong when he inspects the entries.

Because of the scarcity of paper, it is impossible to issue as many camp papers as we would like. Therefore, only a small amount of issues are available at first, both for the main camp and for the branch camps; we are working with the Y.M.C.A.ís support to get a larger amount of paper in order to meet the demand. Please let the camp leadership know how many issues will be needed for the branch camps and we will try to do what we can to receive more in the future. Our paper will appear regularly every two weeks. Each paper will cost 10 cents to defray the cost.

Drahtpost #2

19 November 1944 

 (translated by Marty Pauley)

From the Department of Instruction

Just as Rome was not built in a day, neither was the POW camp in Algona. The first men who arrived in the spring could feel as though they had been carried back to the beginnings of creation: like the ark of Noah after the flood, the barracks stood between the waters. But, through the tireless work of the original inhabitants, along with the help of the unrelenting sun that dried out the land, paths and streets arose that allowed trade and traffic, while barbed wire protected the new settlement from the dangers of the environment. When new men entered in the summer, the basics of human existence were assured and the light of culture could go on.

A department of instruction was newly established and quickly blossomed. In a surprisingly short time there was an office with an administrative apparatus that arose out fouróat first emptyófile folders. With the arrival of paper for a circular that made interviews and opinion polls possible, however, the existence of culture in Algona and the surrounding area was assured. As the fundamental part of all culture is the law, the lawyers got right to work. Wearing bathing trunks due to the hot August sun, but fully aware of the dignity involved for a former district court judge, a future lawyer or even president of the supreme court, three men set about transforming the camp with slow measured steps. In bad weather and especially difficult cases, they retreated to the privacy of the kitchen; unfortunately, in this way the work remains hidden to most of the men. 

The most ardent wishes of the men go off in entirely different directions. They are fascinated by the melodious sounds that come out of the American mouth and want to learn English. The kitchens are ready, and dumplings are available in enough quantities for helping with correct pronunciation, but we lack the rest of the usual materials for teaching. Many a shoe sole will be worn down searching until each of those eager to learn receives a pencil or a piece of paper along with a few blackboards. Then, from all available kitchens you hear it: 1, 2, 3 and the already familiar sounds like ìgo on boyî and ìletís goî come out of German jawsótwisted out of joint by the effort. 

After the simplest prerequisites for teaching are procured, things move quickly. One colleague known for his work in the library and his accomplishments at the dinner table gathers the farmers around him. The technicians agree on a lesson plan, which very simply is to impart the knowledge of an expert, and soon the menís heads are smoking from calculations and measurements, geometry and the theory of strength. A lesson plan for higher mathematics should only take place right next to a fire extinguisher: pencils are racing over the papers. In another room artistic letters and writing slowly appear as in the age of the monks. Accounting establishes small and large-scale enterprises. Men from construction are there to practice their professionóat least on paperóand to build, even if the style of the barracks nearby doesnít offer any stimulating visual aids. Some colleagues appear to like the surroundings so little that they retreat back two centuries and dedicate themselves to the Latin of Cicero. They also are learning French as well as German, which is especially popular. It is very encouraging that two classes in the German language are very well received and we hope that more colleagues come to the conclusion that their own language is such a broad domain that no one can learn it all and is such a beautiful one that each person should always study it. That also applies to German poetry. Its words have come alive in our camp and will continue to do so more and more. Just as the study of law began in the quiet months of long ago, the study of medicine started in the fallówhich helped bring physics and chemistry to the lesson plan. It also was to blame for the fact that on Dr. Hongís visit he received a request for a skeleton along with a thousand other wishes. May no one be frightened ifóhopefully soonóa ìbone manî marches into the camp.

As everything involved with teaching develops, the more apparent it becomes how much power it has and just how serious it is. This is all detailed work. It is difficult to work all day and then to study or teach at night. Great and small obstacles have arisen and new ones will come. The worst, which we will discuss later, are in the outer camps. The necessary materials are not available for almost any class. There are no suitable rooms. Almost everything is lackingóexcept the will to accomplish something. This will is more important than the largest library and laboratories full of modern equipment. No one can say he is ready to work and improve himself in quiet and orderly conditions. We wonít run into such circumstances again in our lives. What we accomplish, we must do in spite of everythingóhere and later some day at home.

óWalter Bedel




ìMan, is it cold! Now even spit freezes!î




Our Branch Camps

The ìDrahtpostî has received letters from the branch camps that show that the German camp newspaper is greeted with enthusiasm. We thank you for the friendly echo and greet the more than 1,000 comrades who canít live in the Algona base camp due to the distance they must go to work. Readers, for your information reports indicate that there were 17 branch camps in the summer of this year. After the completion of several work projects, that number will be eight and will remain so for the remainder of the winter. They are as follows:

Branch Camp #2 in Fairmont/Minnesota has 164 men. The camp spokesman is Chief of Police Foehling. The men work in a canning factory.

Branch Camp #3 in Remer/Minnesota has 237 men. The camp spokesman is Sergeant Glied. The men are loggers in the forest.

Branch Camp #4 in Bena/Minnesota has 204 men. The camp spokesman is Staff Sergeant Rebehn. The men are loggers in the forest.

Branch Camp #5 in Owatonna/Minnesota has 140 men. The camp spokesman is Sergeant Major Hector. The men work in two nurseries and a canning factory.

Branch Camp #6 in Deer River/Minnesota has 145 men. The camp spokesman is chief of police Schulte. The men are loggers in the forest.

Branch Camp #7 in New Ulm/Minnesota has 145 men. The camp spokesman is Officer Knop. The men work in a brick and tile operation.

Branch Camp #13 in Eldora/Iowa has 163 men. The camp spokesman is Staff Sergeant Benner. The men work in a hemp plant.

Branch Camp #17 in Charles City/Iowa has 51 men. The camp spokesman is Private First Class Steick. The men work in a nursery.

Due to a lack of information, only a few reports can be made regarding activities in the branch camps. From the available reports of October we know that this month in Remer and Eldora they are teaching various courses, that in Remer and Owatonna they have record concerts and that there are a number of sporting activities available in those three branch camps also. The lecture mentioned in the first copy of our paper of the camp pastor Alex Funke about church and politics was also held in Owatonna. Camp Fairmont sent a report of a dignified ceremony commemorating the 9th of November.

Camp Events

The camp theater put on the play we already mentioned ìThe Nephew as Uncleî on 30 and 31 October and again 4 and 5 November.

An evening with music of the camp orchestra brought the 5th Company together on 12 November.

Camp pastor Alex Funke spoke on the theme ìThe Church today and its Futureî on 13 November.

On 11 November in Compound 3 and on 12 November in Compound 2, the men listened to ballads of our best poets and music from records.

The 9th of November, a day of remembrance for the dead, was honored with dignified ceremonies in all camps.

The camp orchestra appeared in public on the 17th and 18th with a new performance on the keynote theme of ìMusic and Rhythm.î Due to the publication deadline, no report of this event was available.

After a successful start with Schillerís comedy, in a few weeks the theater group will be putting on ìDie Drei Langhaenseî by Fritz Reuter; preparations already are underway. The new play is in three acts and has two different scenery changes. There are even higher demands on the expertise of those responsible for the sets than in the first play because of these scene changes between the two acts. We hope the new play will be even more successful than the first.







Drahtpost #3

3 December 1944 

 (translated by Stuart Gorman)

Miscellaneous

The 6th and 7th Companies had an evening of comradeship on 19 and 26 November, respectively. Both activities, which were enhanced by the camp band and by speeches from individual comrades, offered the participants a few pleasant hours. On 11 December our singers will perform for their comrades for the first time under the direction of Johann Bresseler.

In Compound Three, some comrades have developed their organizational talents and measured their abilities in chess and Skat. Many excited participants took part in the Skat tournament between the 1st and 2nd Companies. The 2nd Company narrowly won the tournament and the first and third prizes. Their return engagement is eagerly anticipated.

We would like to thank our comrades Josef Achtz, Benckendorf, Ernst Bohland, Wilhelm Heinrich, and Meister for their submissions. They will hear from us soon.

Those teaching classes will have a Christmas break from 22 December 1944 to 2 January 1945 in order to take part in the art contest, which will take place on 10 January.




Drahtpost #4

Christmas 1944

 (translated by Kent & Heidi Mechler)

Announcements

Everywhere work diligently is progressing for the art and literary competition. Everything is indeed being done privatelyóas far as that is possible under our living conditionsóbut itís already evident that the works of the base camp and branch camps will make the planned exhibit (10 January 1945) worth seeing. Dr. Hong from the Y.M.C.A. will probably be viewing the exhibit.


The camp direction wishes all comrades success, and beyond that a Christmas celebration that deepens the ties to home and makes our camaraderie strong.


Between Christmas and New Yearís, Beethovenís 3rd Symphonyóthe ìEroicaîówill be heard. This symphony was written during the most difficult period in Beethovenís life, when it was determined that he would be deaf forever. Some words of introductionóincluding a reading of the Heiligenstaedter Testament, which Beethoven wrote during the same time periodówill lead up to the monumental work, which can give everyone strength for life.

The editorial staff thanks comrades Josef Achatz, Ernst Bohland, Wilhelm Heinrich, Paul Kruger, Josef Mach, Wilhelm Martens and Julius Stelting for their contributionsósome of which we already could use and others that have had to be postponed to a later edition. Our special Christmas wishes go to all comrades who have worked so energetically on the ìDrahtpost.î

Branch Camp #5 in Owatonna extends its best wishes to Corporal Mueller on the occasion of his ìlong-distance wedding,î Christmas 1944. Our camp director, Sgt. Bauer, the ìDrahtpost,î and everyone else here joins in congratulations and hope that Comrade Mueller soon will be able to see his young wife again in the Homeland.

In the future, we ask that all death, marriage and birth announcements be sent in together with exact places, names, and time specificationsóif possibleóso that we can put them in the form of a real announcement.

From the Compound 3 we have learned that a big Skat competition will be held over the Christmas holidays. Likewise over Christmas, chess tournaments will probably be held in all companies of the entire base camp. Since it is impossible for us to visit so many happenings, we ask the comrades who are responsible for them to report to us about them, as well as about the Christmas celebrations. 

The ìDrahtpostî wishes all comrades in the base and branch camps a merry and healthy Christmas! May it be the last one in captivity!







Drahtpost #5

1 January 1945

 (translated by Heidi and Kent Mechler, based on translations by Hans and Ilse Bruntjens)

Our Christmas Pageant and Nativity Scene

The performance of the Christmas pageant with the participation of the camp orchestra and choir was a complete success. What became immediately apparent was the realistic scenery, the characteristic interior decoration and curtains which were wonderful in color and depth. Comrades Karner and Richter were especially helpful here. The change of scenery was a technical masterpiece under these tight conditions. There were only short pauses, which were filled by the orchestra and choir. With what simple, yet effective means lightning, thunder and snowfall were represented! It appears as if comrade Kronemann brought this piece to be performed not so much because of the contentówhich psychologically doesnít fit in with real life at several placesóbut rather because of the challenge presented by the stage technology.


The play showed how the actors grew more and more into their roles emotionally with every performance and presented themselves more naturally. The all-understanding, all-forgiving mother stood in not too exaggerated yet finely elaborated contrast to her ìgrumbling bear,î the farmer from Klampfenhof. As it was portrayed on stage, one received an insight into the coupleís whole companionship. Hannerl, the daughter who was portrayed very well, her Sepp who appeared very sure of himself, along with her girlfriend and Frieder, gave us through the play a good insight into the life and existence of the mountain folk of the Salzach region. Pastor Mohr and the teacher Gruber came alive through the appropriate choice of actors.


The performance received great applause, which was shared by the director, the stage builder, the costume maker and the hair stylistóalong with the actors. The performance was wonderfully framed, not only by our orchestra and choir, but also the nativity scene that was set up. Itís hard to say which was more impressive and praiseworthy: the diligent, unpaid work of our comrades Kaib and Mengemann or their artistic accomplishment. The individual [two-thirds life size] figures of the nativity scene are set in the skillfully divided room, which produces a wonderful effect of depth. The splendid light of the starry heavens illuminates the silhouette of the oriental city. What a cunning, bold expression can be seen in the face of the camel driver who stands in the foreground of the nativity scene! The parents with their child, the adoring shepherds and the magi are all portrayed with deeply felt character. The splendid color nuances are accentuated by the skillful lighting. Truly a masterpiece! The theater performance and nativity scene were a Christmas present for us that couldnít have been nicer.

Drahtpost #6

14 January 1945

 (translated by Gunter Krauthamer)

A Beethoven Evening

A small and grateful group participated in a Beethoven evening in the day room of both companies on 30 and 31 December. Walter Bedel gave introductory comments about Beethovenís life and work and introduced Sturm for a reading of the ìHeilgstaedter Testamentî. With the presentation of the 3rd symphony, the ìEroicaî, we againófinallyóexperience German music. We become proud and grateful when we hear Beethoven. How much defiance and pain rises within it, but also how much knowledge about the final matters between Mankind and God: one is face to face with the edge of the limited temporal and the infinite. For us, Beethovenís music was the appropriate end of the past year.


We are grateful to the comrades who built these two pleasant day rooms. They provided the right frame for these celebrations. We experienced this again on the evenings of 6 and 7 January, which were dedicated to Eichendorff.

From Our Theater Group


After a short rest, which our comrades granted themselves after the successful Christmas presentation, they are back in action. In preparation is ìThe Miserî, a comedy in 5 acts by Moliere. The direction has been taken over by Friedrich Sturm.

Drahtpost #7

28 January 1945

 (translated by Michael Hustedde)

Our Exhibit

Nearly 200 works were entered for the artistic and literary competition. For the most part they were artistic; literature was somewhat weakly represented. Many wonderful works were displayed, but some remained all too humbly in the background. These were either left hanging in the barracks or covered up in duffle bags. This is not really the place for humility. What is needed is to put together the work done by every person and to view it as part of a whole so that everyone gains new impetus and a new inspiration from the total impression.


One difficulty was the evaluation of the works sent in. The submitters had not only varying professions but also varying ìtastes.î Unfortunately, the subjectsówith the exception of aquarelle camp scenesówere not taken from the realm of our daily experience. What effort and love lies hidden in some of the work! One could sense this in admiring the loom. Also taken into consideration in the evaluation were the obvious labor and love, which deserve recognition in all cases, even if they were not awarded a prize: thereby, the actual joy in creating the art was not to be compromised.


It is not appropriate to evaluate or critique every worthwhile accomplishment more closely. The prize committee did that. Since no more prizes were available, only one work from each participant could receive a prize. For the artwork, 30 prizes were set aside; for the literature, six.


The literary works are appearing in the ìDrahtpostî: Two first prizes are in this edition. They are ìUna ex his tua eritî from writer Walter Dietz and the poem ìThe Eternal Seaî by Erich Starke. The third of these first-prize winners we already have published in the Christmas issue: ìThe Changeî by Martin Schachermeier.


The exhibit was in Compound 3 for a week and in Compound 2 for an additional week. It will stay until Dr. Hong from the Y.M.C.A. visits our camp and sees it. Then the prizes, four of these funded by Dr. Hong himself, will be given out and the works of art returned. 

Chess Match


On Tuesday evening 16 January the battle for the traveling trophy of Compound 3, between the 2nd and 6th Companies, was decided. The cup went to the 2nd, whose team won a clear-cut victory, 16 to 8. Everyone knew the importance of this tournament and everyone competed fiercely. It did not happen, as it did in earlier tournaments, that some matches were already decided in the first ten minutes. The 2nd Companyís A team proved to be the strongest of Compound 3 as they shut out their opponents 8-0. Krueger of the 2nd and Brandner of the 6th provided the most hotly contested match. Both are the best in their company and Kruger won after 7 Ω hoursóproving that he was the stronger player. The 2ndís B-team also brought home a narrow victory. Only one C team lost to the 6th, so the 2nd Company won the traveling trophyóas well as a specially donated picture for the A team and a plaque for the B team. For the strongest C team, Company 6 won a plaque and a donated picture. 

January Program for the Theater Group

First Performance: Monday, 29 January at 6:30 p.m. of ìThe Miser: A Comedy in Five Actsî by Moliere

Encore Performances:
Tuesday, 30 January at 6:30 p.m. and Friday, 2 February at 6:30 p.m.

Admission: 20 cents; tickets available in advance in the canteens

Miscellaneous

A son was born to Corporal Martin Putterstein. The 2nd Company and the ìDrahtpostî wish him happiness!

Who can bind books for 40 cents a day? Book binding machine and materials are available. Inquire at the ìDrahtpostî office or by mail.


Who knows the melody to the song whose text is well known and which has been played often on German radio every Monday since the beginning of 1945? The lyrics start with: ìA little song should connect usÖî Contact the ìDrahtpostî with the musical notation or a version sung out loud. Paymentó50 cents.


Our camp orchestra is preparing for a concert, which has been scheduled tentatively for 5 February. It will play melodies from operas, operettas and talking films. The program includes: ìDie Fledermausî [ìThe Batî] and ìThe Emperorís Waltzî by Johann Strauss, the ìRococo-Serenadeî and ìThe Mill in the Black Forestóamong othersóas well as a few of the best known film hits.

We thank all these comrades: Josef Achatz, H. Boehme, Kurt Bormann, Walter Dietz, Karl Huber, A. Janker, Theo Lensing, Josef Mach, Wilhelm Martens, Martin Schachermeier, Wolfdietrich Schroeder, K. Trathy and Wederwille for their contributions and we ask all of our comrades to continue their dedicated work.

Through a ìsecured supply of materialsî we now can produce the desired number of newspapers. Included in this issue is the subscription list for the branch camps and companies.

Drahtpost #8

11 February 1945

 (translated by Ceit Hustedde)

The Miser

About the performances on 29 and 30 January, and 2 and 3 February


Moliere (1622-73), the greatest of French comedy writers, gave us in his comedies masterful descriptions of wonderful characters that have become archetypes. We have, for example, Tartuffe: the sanctimonious and hypocritical, the misanthropeóthe miser.

Moliere, who was well familiar with the drama of the ancient world, Spanish sets and Italian comedians, linked classical character comedy and its moral aims to Spanish plots and thus, with a deep knowledge of humanity and great understanding of the human weaknesses of his time, created his immortal comedies.

In their performance of ìThe Miserî our theater group showed great achievementónot only in the acting, but also in their grasp of Moliereís peculiarities. The performersí interaction was confidentóbetter than in any previous piece. The whole company knew how to emphasize Moliereís sticking to and carrying out of their charactersí strange personalities. The dialogue flowed easily and the whole performance was brisk. We were pleased with Moliereís beautiful language, which often improves even crude speech and farce with its perfect vividness, as well as the easy and nimble exchanges of speech.

Our colleague Kronemann played the main role masterfully. In the scene in which Harpagon discovers the theft of his moneybox, his performance was more than that of an amateur actorís. The interplay with Hans Speck as the son was splendid and done with quick exchanges of words, which often resembled the cuts of a fencing match. Both parts were filled by the perfect actors for them. Elise was played by Josef Hasenstab, as Harpagonís obedient, devoted, humble daughter, who at times shakes with fear. In that way she is the opposite pole of Mariane, whose noble bearing and kindheartedness was superbly acted by Helmut Schuster and which did not allow the disclosure of her aristocratic roots to come as a surprise. Erich Glowania as Marianeís lover Valer was sure of himself in action and appearance and showed the facial expressions and physical poses of his role as a schemer. Our colleague Schenkís Frosine was excellent; the role required careful acting to turn in a believable performance of an old woman with an alert, scheming spirit. Many of her facial expressions in scenes with Harpagon were priceless. Trummer as Jaques, the cook and coachman, was entertaining as always. In this role Trummerís own mischievousness had a positive effect. Borgboehmeróacting here for the first timeóplayed La Fleche, Cleantís servant, impressively. Hanns Richter found the right posture and speech for the lord, who concealed himself behind Anselm. The other actors put on skillful performances, one and all.

The last scene showed off the marvelous costumes, the lively colors of which we marveled at through the whole play, like in a splendid picture. The design and production of these costumes is the masterful achievement of our tireless theater costumer Beleda, to whom we owe the great success of the production as much as we do to Karnerís and Richterís tasteful scenery. Hairdressers Grothmaack and Knoblauch also had lots of work to do this time, since every actor wore a wig that had to be hand-made.

The public was not sparing with applause, and the great efforts and shining success of our theater group was talked about far and wide. Even remarks such as this were heard: ìMoliere himself would be pleased had he seen the zeal and effort that went into this performance, and how his characters came to life in this performance, since he himself played the roles of his characters and only too often experienced the difficulties such a performance has.î

ìSomething for Everyoneî

With this motto our camp orchestra offered a colorful program in their concert. Conductor Will Schwoebel really did bring up something for everyone. The first half began with the overture from ìAlessandro Stradeliaî, which, besides ìMarthaî, is the only one of Flotowís operas that is still performed today. Not only its popularity, but also a certain sentimentality holds it dear to our hearts. So this set the right tone, and we were quickly moved to a feeling that took us farther and farther from our everyday lives here as the composition ran its course. We were all surprised by our orchestraís exact, skillful performance, which was winning in its use of trombonesóso important to the richness of tone. With ìKaiserwalzerî by Johann Strauss, the potpourri from ìDie Fledermausî [ìThe Batî] and the ìLusty Widowî, the band played to our hearts. Scenes from operettas seen so often in our Homeland came to our mindsí eye and wakened sweet memories.

Horst Reisbach understood the colorful program of all sorts when he used his rhyming, often humorous words to tie the concertís parts together and take us skillfully into the second half. This part of the concert was dedicated to modern music and every jazz fan in the audience got his fill.

Our colleagues thanked Conductor Schwoebel from their hearts for the two hours of light music. From there also we would like to thank our musicians again for a job well done, and for all the hard work that was necessary to do it.

Drahtpost #9

25 February 1945

 (translated by Gunter Krauthamer)

Cup games


The first cup competitions took place on Sunday, 18 February. The pairing was determined earlier by a drawing of lots. Because seven teams participated it was necessary to enter one team by a free selection in the prelim game. The 8th Company won the free lot. In the first round the opponents were:



5th Company: 6th Company 1 : 0



1st Company: 2nd Company 3 : 1 



1st Company Ib: 7th Company 1: 0

The losers are therefore eliminated from further competition. All three games were hard but fair. The high point was the game of the 1st against the 2nd. This game in particular was attended by many viewers, who followed the game with excitement. In the first fifteen minutes the 1st Company was ahead, and its team led 1:0. With an eleven meter the left outsider the 2nd recovered. Spurred by this success, the 2nd led and brought the rear of the 1st under heavy pressure. Even after half time, the 2nd remained slightly ahead in the field game and a victory by the 2nd seemed entirely possible. Only gradually was the 1st Company able to retake the lead. While everybody was excitedly awaiting the end, Sauer shot his second goal. Several dangerous attacks were not exploited by the 2nd. A corner shot from Lippauer assured the victory of the 1st.

Discipline of the Spectators on the Field


The last game of the 1st Company against the 6th showed again that the discipline of some spectators leaves much to be desired. The encouraging of teams and individual players is understandable by everyone; it simply demonstrates our enthusiasm. This enthusiasm must not turn, however, into constant criticism of the umpires or players or evenóas occurred in the above-named gameódegenerate into physical acts. When this happens it is not the role of the umpires or players but of the spectators and those given special responsibility to admonish these persons and, if necessary, ìaccompany them from the field.î

Table Tennis


On Sunday 11 February a table tennis tournament was held between the 1st team of the 2nd Company and the 1st team of Compound 2. There were numerous very good games, but both teams were weakened. In Compound 2 we missed Kruppa and Scheffler, while the 2nd Company had to replace Schlottmann. The game ended 8:1 for the 2nd Company. Unfortunately, it is necessary to tell some teams that a scheduled tournament is cancelled if they do not appear at the scheduled time.

From Our Theater Group


In keeping with the indisputable success of our declared aims to present our comrades with only the best works of well known classical writers and poets, we now are preparing ìThe Broken Vesselî. Friedrich Sturm again directs. His collaboration with the theatre group with Moliereís ìThe Miserî was noteworthy for its strict and accomplished dialogues. To prepare a work by Kleist nowóafter Schiller, Reuter and Moliereóis a sign of serious work by our theatre group.

Camp Films

A few days ago we saw in the base camp the film ìSophienlund,î which later will play in all branch camps. We have learned from the camp direction that we soon will enjoy other German films. Presumably the films ìGefaehrtin eines Sommersî, ìAlex Roscherî, ìDas grosse Spielî, ìDie grosse Nummerî and ìDer grosse Preisî will be shown.

Drahtpost #11

25 March 1945

 (translated by Jere and Harold Brands)

Second Choir Concert

As soon as we read the program of the second choir concert, we knew that a special musical experience was awaiting us. The selection of folksongsósome of them from the 15th and 18th centurieóand their succession in the program were so right and so clever that the excitement rose and rose, ending with the applause of the enthusiastic listeners. The choir concert represented a magnificent collaborative work and brought us German music, German songs and German ethnology. Comrade Bresseler has built a choir with admirable discipline, pronunciation, dynamic and rhythmic feeling. How much trouble and work, but also patience and know-how it takes to bring a choir to such performanceóand that under the conditions here! This choir does not need cheap effects with folksongs such as ìDer Schuetzî and ìSchweinauer Tanzî, to which this music tempts us easily; the choirís ability was showcased especially in their performance of these two songs. Unfortunately, the concert took place right after the Great Battle of the Hemp [plant, where the POW singers had been working], which was responsible for the fact that the choir was not exactly fresh for the performance of the first two songs. It is too bad that the string quartet and the cello sole did not take place; they would have fit so well into the program. But, we were surprised by another piano solo by our comrade Reithmeyer. He played Schubert and Beethoven like we seldom hear it around hereóand his rendition was wonderful!

Both encores by our choir director proved that he has mastered his subject. Only the director who really can sing knows what he can and must expect from his choir members. Hearty, thunderous applause poured over two soloists. When the last song ìLuetzowís wilde verwagene Jagdî had ended, the choir had to give an encore of ìDer Schuetzeî, since the applause went on and on. And, the purity of sound and freshness of this encoreóafter all the exertion of the concertóshowed us the level of achievement reached by our choir.

For this full, rich choir concert we give a hearty thank-you to all the singers and to our comrades Bresseler and Rheitmeyer.

The Theater Groupís March Program

A few weeks ago comrades of our theatre group once again sat together agonizing over which play to perform next. After Moliereís ìThe Miserî they had a hard nut to crack, but their past great success encouraged them to new heightsóand they chose the ìBroken Jugî by Heinrich von Kleist. Behind masterfully constructed sentences the poet had hid people of flesh and blood, who now were to rise again to new life on our camp stage. There were sleepless nights not only for director Kronemann, for the stage architect Karner and for the costume tailor Beleda; no, for the actors as well it was much work this time, to find the living essence in words that were difficult for the tongue to speak. Thus, they were especially thankful that director Sturm stood helpfully by their side while they learned their roles.

And the results of all this effort? It really turned into a piece of blood-filled life! With a mighty portion of anger, passion, womenís gossip and peasantsí cunningnessóbut not without the indispensable ingredients of love and humoróall of the parts were played so realistically. One literally could smell the aroma of the Braunschweiger sausage thatóalong with dust of old records and powder of wigsóhad as much life as all the exuberant human figures who were called together by this broken jug. There was Frau Marte Rull (Hasenstab), who led the quarreling choir with her screeching voiceóa performance which could make any washerwoman pale with envy! There was her daughter Eve (Schuster), pressured by the accusations of her fiancÈ Ruprecht (Speck) and by embarrassing questions by the judge (Glowania). There was the sly writer Licht (Schenck)ówho would have liked to have climbed down from his high seat to the judgeís chairóand finally there were farmer Tuempel (Trummer), the two servant maids (Herx, Beleda), the courtís clerk (Urbatsch) and Frau Brigitte (Klewitz)óall of whom had to add their opinions and make the village judge Adam (Kronemann) miserable. The latter of course was in the greatest painóhis already much tortured baldhead broken by hope and despair: his honorable face was now a direct barometer of his mixed feelings.


Hearty applause told the cast that they had succeeded in bringing us a piece of home with one of the most famous German comedies. The campís bandóconducted by Schwoebelówas there afterwards with a command performance and gave this evening its musical frame. Their tirelessness was richly applauded as well.

The First Command Concert

Nobody can please everyoneónot even our band. One would like to hear classical music, the other semi classical and the third popular or dance music. Thus the idea of a request concert came up. Each barracks was allowed three wishes, which then were to be fulfilled. There were so many requests that a second concert has been scheduled. The first took place 10 March under the heading ìFulfilled Wishesî. Horst Reisbach gave the introduction and obligatory words. Bandmaster Schwoebel opened the colorful performance with ìFreischuetzî. Two violin solosóìSerenadeî by Toselli and ìCzardasî by Montióshowed his skill. Comrade Leepin accompanied very rhythmically and smoothly on the piano. The first part ended with the march ìOld Comradesî. The second part as well brought us lovely melodies, dances and sounds of our Homeland and many memories. One special surprise was a xylophone rendition ìParade of the Xylophonistsî, which was played fantastically by comrade Busco. Still humming tunes of ìHeimat, Deine Sterneî, we left for ìhomeî. We give our heartiest thanks to the band and its leader for this successful evening and for all their toil and trouble. Each note had to be written by hand!

Now we look forward to the second part of this request concert, whichóhopefullyówill still take place, despite many changes here in the camp.




Our Sports


On 14 March we had to say goodbye to many sport buddies, for some of those recently transferred to Tennessee were good soccer, volleyball and table tennis players from Compound 3: comrades Krueger, Lipponer, Hentschel (1st Company) Starkloff, Bruhn, Borgboehmer, Egger (2nd Company) and Sepp Meyer (6th Company) had to say farewell. Good sports buddies from Compound 2 also were transferred to different branch camps. They are comrades Wiedermann and Unger (3rd Company), Hempfling (4th Company), Tierling and Marktkrieger (5th Company).

Even though Company 1ís 1st team lost their best people, on 18 March team 1Bóstrengthened by four men of the 1stóplayed against the combined 1st team of Compound 2 in the final game for the cup. Unfortunately, the game had to be halted after a few minutes, as the field was too wet and muddy.




Drahtpost #12

15 April 1945

 (translated by Alex J. Kay)

Our Theater Group

Previews or reviews of our theater groupís performancesóplanned or pastóhave become an established part of our ìDrahtpostî. In the last edition we could report on the performances of the comedy ìDer zerbrochene Krugî[ìThe Broken Jugî] by Heinrich von Kleist, and were curious which performances from the works of Schiller, Reuter, Moliere or Kleist the group now has resolved to do.

In response to our question, the leader of the groupócomrade Kronemannóinformed us somewhat melancholically but full of hope:

ìUnfortunately I am not in the position to hand over to the ëDrahtpostí for the coming issue the now already rhythmically due preview of a new play, as a ësmall still standí has occurred also with us. Not only has the deployment of all available energies on the hemp projects caused our ongoing work to cease for some time, but the transfer of some of the comrades in our group to branch camps also has thinned the ranks of our ëactorsí: in particular, the departure of comrades Schuster and Hasenstabówho, as well-known and experienced feminine types, were never absent from any theatre reviewórequires particular rearrangements of the available powers or the filling-in of the gaps with comrades who as of yet have no connection with our group.

ìThe interruption of performances that has suddenly occurred does not at all mean, however, a cancellation or the end of the theatre group. On the contrary: during the time that our camp is weakly staffed we use the days to get everything in our workshops (costume tailorís, carpenterís, etc.) in good shape and well organized for the coming season. But, we also workóas itís known in stage termsóëon ourselvesí for it is important, particularly for us amateur players, to perfect our skills through thorough reading and learning. The resources necessary for the prosperity and success of a good playóalong with the actorsóare preserved for us, so we can confidently continue our work and hope to be able give the ëDrahtpostí previews of our next performance soon.î

Easter Concert

On Easter Sunday the comrades of our camp were given an Easter concert of the works of old and new masters, in the beautifully decorated theater room. The performance opened with the overture to the opera ìDer Freischuetzî [ìThe Free Archerî] by Carl Maria von Weber and the ìHumoresqueî by Dvorak. With the ìLentoî from the violin concerto in D-minor by R. Strauss, the leader of the bandóFritz Steidelóshowed very good control of his violin. Tunes from the opera ìRigolettoî by G. Verdi closed the first part of the evening.

In the second part the overture of the operetta ìDie schoene Galatheeî [ìThe beautiful Galatheeî] by F. von Suppe, ìWiener Blutî [ìVienna Bloodî] by J. Strauss, ìMelodien aus der Operette ëGasparoneíî [ìTunes from the Operetta ëGasparoneíî] by C. Milloecker, ìUng. Taenze Nr. 5 und 6î [ìHungarian Dances No. 5 and 6î] by J. Brahms, ìFideles Wienî [ìCheerful Viennaî] by K. Komzak, ìDie Muehle im Schwarzwaldî [ìThe Mill in the Black Forestî] by R. Eilenberg and the march ìUnterm Siegesbannerî [ìBeneath the Victory Bannerî] by F. von Blon were featured.

The listeners thanked the twelve musicians with honest and enthusiastic applause, which proved that the concert had been a complete success.




Miscellaneous

 
We thank comrades Willi Rauscher and Wilhelm Martens (of Camp Fairmont) for their puzzle submissions.


In the preceding weeks, many comrades were transferred from the base camp to the branch camps. So Branch Camp #9 in Faribault/Minnesota opened again and Branch Camps #21, 22 and 23 founded: Branch Camp #21 is situated near to Shenandoah and Clarinda and deals mainly with garden work. Branch Camp #22 in Yankton/South Dakota will be busy with river regulation and was erected on the Missouri River. Most of the comrades of the 3rd Company went to the new Branch Camp #23 in Muscatine/Iowa; they will mainly work with farmers there. Through these transfers, the base camp is much smaller: Compound 2 was closed and all remaining comradesóapproximately 500 menówere united in the 1st and 2nd Companies of 3. We wish the transferred comrades all the best in their new camps and hope to hear from you soon. Please send reports about your new campsóif possible with a sketch! Just the same, we also request further contributions from all other camps, too.

Drahtpost #13

29 April 1945

 (translated by Alex J. Kay)

From Base-Camp Algona

On Sunday, 15 April a ceremony in memory of Ulrich von Hutten took place in the base camp. It was for a knight who in a wild, turbulent time more than 400 years ago fought for the renewal of the empire and the faith. A short introduction reviewed his lifeófrom his flight from a monastery to the summit where the Kaiser [emperor] crowns him poet and Huttenís voice is heard by the Reichstag [parliament], to the day where, forgotten and alone on the island in Lake Zurich, he dies. The poetry of Conrad Ferdinand Meyers made us aware that the aims and ways of such fighting and struggling indeed belong to the past, but not his spirit. The recital of the poems by comrade Sturm did its bit to bring this spirit alive. The music of Beethovenówith its power and energyówent together well with the words. Here is Huttenís motto: ìMay it break or may it go: Godís spirit has overcome meî. The evening hour concluded with a movement from Haydnís ìKaiserquartettî [ìEmperor quartetî].

The Big Issue: A German Film

Theatre, film, variety theatre, circusóall have a public side: the stage in the blaze of lights, a full house, thunderous applause; and a reverse side: bare scenery walls, difficult competition struggles, accommodation full of privation, worries about revenue and above all hard work in harsh circumstances. This film was about the work of a person who has dedicated himself to the circus. ìWhoever belongs to the circus can never escape from it for the rest of his life,î said Otto (Paul Kemp). The faithful assistant of Peter Stoll, again and again Otto neglects his secret love for his old colleague Mariettchen (Charlott Daudert) in order to lead his friend Stoll (Rudolf Prack) to his deserved success. The same applies to the daughter of the circus director Helga Wallner (Leni Marenbach), who spurns a secure existence as veterinary surgeonóa worthy and loveable veterinary surgeon who really would have liked to marry her, just because she has circus blood and, on top of everything, is stubborn. In spite of her kindly, gentle appearance, she does not want to let go of the sweetheart of her youth. So the big issue, ìThe man with the birdî or ìThe lion swingî, must become a successóa success in the magical realm of film plot, as well as on the screen in front of us viewers, who went home particularly satisfied after the performance. We saw wonderful animal pictures, the lithe tiger and lion, and dogged elephant, the sleek horse, a dumb, yawning hippopotamus and a funny parrot. On top of that, it was the German Homeland that was placed before our eyes. We saw the region of the Dresden Heide [Moor], the hunting lodge Moritzburgóand we saw above all the marvelous picture of the city of Dresden with the Zwinger, court church and the other characteristic buildings which no longer stand today.

Drahtpost #14

13 May 1945

 (translated by Paul Nagy)

Chamber Music at Base Camp Algona

The men of the base camp were able to spend an evening with music, song, and poetryówhich certainly allowed them to forget their present circumstances and led their thoughts to where they go now more than ever. It began with a poem by Moerike, told by a friend whoósitting at a piano in a darkened roomósaid much with his playing that otherwise remains unspoken.

You finished; I remained silentó

From the nearby church tower, the reverberations resound

As the gentleness of the day fades away.

Into the stillness created by the poem came the sound of the slow movement from Mozartís opus 13. The mournfulness that pervades this music was taken up by a song by Schubert, ìThe Signpostî. A minuet by Mozartófrom opus 15óworked on us like a joyful rest along a strenuous path: everyone sensed that itís the path we all follow as Schubertís ìLindenbaumî was sungóthe simple folksong which we could understand only after this most deeply distressing war. A third song by Schubert led to the high point and end of the evening: Mozartís ìA Little Night Musicî. Perhaps some asked themselves beforehand if today is the time for the elegant and joyful beauty of such music; afterwards no one did, and many even remained alone for some time in the spring night.

The performers certainly felt the thanks of all the listeners. The string quartets were played by Schwoebel, Leepin (1st and 2nd violin), Steinmetz (viola) and Schmidt (cello); Bresseler sang the songs by Schubert, accompanied by Leepin. Sturm recited the poems.

In times past such things may have been concerts, art and literature. For us now, they are a piece of homeóthe purest, perhaps, that we have.




Drahtpost #15

3 June 1945

 (translated by Alex J. Kay

Have Courage

On 17 May 372 comrades arrived here as new prisoners from Germany. Most were taken prisoner in Aprilómany in the Ruhr region and Westphalia, or in the region of Frankfurt am Main, Glessen, Marburg, Kassel. Their stories and experiences gave us a real picture of the final ìdefenseî: the capture of masses of people, civilian losses, senseless victims, unnecessary and pointless destruction, irresponsible orders! To us it is now even clearer than before that it was an unforgivable mistake not to accept the invitation to capitulate when there was still a point. Upon the reports of comrades, inwardly we ask ourselves more than ever: what will my Homeland look like? How will my village or my city look? Are my family and relatives still alive and where are they? Many an ideal picture of family life, which we in captivity have dreamt up for the future, will be destroyed by the cruel reality. He who here in captivity separates himselfówho almost lives in a dreamówill one day no longer be able to cope with the hard reality. We must come to terms with the facts or try to learn them. For that, we must not only remain at our best in terms of bodily health, but just as much mentally and in our soul. Comrades, donít become nihilistic pessimists and, just the same, not thoughtless optimistsóbut believe that a new beginning in our Homeland, with some type of work, will be possible again, some day. The instinct of self-preservation alone already has often allowed us to find a way out of impossible situations in lifeóparticularly during the struggle of this war. But, a large part of self-control and self-knowledge belong to a healthy body and spirit. And do we not know ourselves? Donít you know anything more of that great joy in work that is characteristic of us, that will also make it possible to bring something new out of the ruins? Remind yourselves of Goetheís words:



Activity is what makes people happy;

Who, first creating good things, then turns even an evil 

Through divine force into something good.



Rise in good time of a morning! Yes, and if you found



What you had built yesterday already collapsed,



Like ants immediately tidy up the ruins.



And, new plan devised, method is newly thought up!



Then, even if the world has pushed itself out 

Of joint and smashed itself up, you will

Build it again, to the pleasure of eternity.

Have courage! Life will go on despite everythingóand time will heal many wounds and hopefully also let some hatred be forgotten! Our fate is common to us all, and the will to reconstruct should already be common to us allóor will be after we return home! But then, pessimists and nihilists have no place among our number. We must bolster up the comrades who become tired, who believe they are not able to bear everything, consider their life to be worthless, and emphasize again and again it would have been better, if they had fallen. We must make them aware that there is no fate so difficult that one cannot master it. We hold on to the words that a poet once wrote:

ì...go step by step as life leads you, and always do that which arises out of the present constellation. It is roughly the same as if one drives by car through the night: the lights always illuminate only that which lies immediately in front; everything else disappears in the dark nothingness. One drives at a furious speed into the dark night, always filled with the belief that there the way continues! Isnít that crazy? Could it not end, and bump against a tree, a wall, a rock? But one simply believes: here the way goes further, whilst one simply drives along the short illuminated stretch. Therein lies our whole wisdom: that we always recognize the way in what enters the pool of light of the present, and follow it and believe strongly that it goes further.î 

ìHappiness on the Wayî: a German Film

Characters:

Lena Berger


Dora Komari

Florian



Rudolf Prack

Gustav



Paul Kemp

Theatre director


Gustav Waldau

Kommerzienrat Berger

Max Guelstorff

music by Eduard Kuennecke

When the spirit of the Biedermeier period is evoked in filmóthe petit-bourgeois houses, narrow streets and corners; the farthingales, corkscrew trousers and Kapott hats of the ladies; the high top hats and collars, the fantastically tied neckties of the gentlemenóoffer a background which already brings comfortable smiles to the viewers. But, this film also evoked in plot and portrayal that mood that we otherwise feel, for instance, when viewing Spitzwegís paintings or with the reading of Eichendorffís ìTaugenichtsî [ìGood-for-nothingî].

A drama director is on the verge of ruin because he can never stage a crowd-pleasing playóbut on the other hand he does not want to become popular through cheap, poor plays. Only a miracle can bring salvation. And, this miracle happens. Instead of ìstealingî an opera in Vienna, his young conductor travels to Prague and writes one himself. But, it is not so easy: twists in the plot must still occur before the end. First, there is the daughter of the Kommerzienrat [a title conferred on distinguished businessman], who runs away from her father to go on to the stage as singer; then a detective who mistakes the two artistsóthe conductor and the scriptwriterófor wanted criminals and gets them locked up in Prague (and with them a publican enthusiastic about art, who together with his complete staff copies the musical scores for the artists, whoóbehind bars and locksóhave the leisure time to write their opera); but, above all, there is the composer whoócompletely by chance, of courseómust meet with the singer, who naturally has an entrancingly beautiful voice and is the most charming person that one can imagine: he must fall head over heels in love with heróand those experiences of the heart are exactly the wings which carry the artistic genius up to the heights of success.

The actors have found the right tone for this fairy-tale or operetta-like plot: Paul Kemp, the trusting, restless poet; Gustav Waldau, the kind theatre director obsessed by high ideals; Max Guelstorff, the art-loving Kommerzienrat, in whom the love of art fiercely struggles with worry about the bourgeois future of his daughter; and, above all, Rudolf Prackóoutwardly and inwardly every inch an artist and lover, with whom the young female artist at first sight (no wonder!) falls in love. The supporting roles also hit upon the style of the play: the over-zealous detective; the warm-hearted, musical publican; his attractive, crisp niece; a music-loving prison warderójust to name the most important characters.

But, what would it be without the music? Eduard Kuenneckeóthe Berlin master of timeless operettasócomposed the music: fragments of an overture, some small arias, a few intermezzosóand everything bears the mark of the master. One leaves the film with this feeling: Itís a shame, actually, that the ìoperaî was only played in the film; we would have liked to have heard such a Kuennecke-opera from beginning till end. But, this verdict is also a commendation for the lovely film.

óWalter Dietz

Beethovenís Ninth Symphony

Pentecost is probably the right time for this workóthis song to joy that comes from so much suffering and darkness. We could hear the symphony and, although the music of the Vienna Philharmonic came to us only on record, it still gave an idea of the greatness of this work. Not only does it demand enormous efforts from orchestra and singersówhich Bresseler indicated in his introductionóbut also from the listener. The introduction about Beethoven and the Ninth Symphony, Sturmís recital of the ìSong to Joyî were meant to be a help, but everyone had to do the decisive thing for themselvesólistening with all inner power. Those who have done it have experienced Pentecostóin spite of everything.

POWs Must See Camp Atrocity Films

The army considers it very important that 343,000 German prisoners in America watch films which show the atrocities in murder camps in Germany. The comments in the films are translated into German. The army supports this program with a second planóto send to each POW-camp illustrated booklets with headings in the German language, which also show collected details of German atrocities. (The ìDes Moines Registerî, 12 May 1945)

Drahtpost #17

1 July 1945

 (translated by Joyce Adams)

From the Base Camp

In spite of the menís continuous work deployment, the camp orchestra has not ceased its activity. The case is more the opposite: Several times recently there has been a ìyard concertî óa welcome enrichment of the evening behind barbed wire.

On Sunday the orchestraís chamber musicians played. The evening was dedicated to Beethoven: the Trio, Opus 1 for piano, cello and violin; and Strong Quartet Opus 18 for two violins, viola and cello. In favor of the selection of these works, there were mainly the great demands they place on the musicians. The performers were equal to the difficulties; however, it surely was not easy to comprehend the riches of this music despite the difficult form. Beethovenís song ìAdelaideî was surely more accessible. Though its lyrics belong to a sentimental time now remote from us, Beethovenís melodies have remained as vivid as growth in natureótheir theme.

The performers of the chamber music concert were Schwoebel (first violin, second violin, viola, cello, piano) and Bresseler (baritone).







Lagerzeitung #1

21 July 1945

 (translated by Alex J. Kay)

Prisoners of War Reject Atrocities

During the last few days we read the following article by German prisoners of war in Camp Clarinda/Iowa in the American daily newspaper ìThe Des Moines Registerî of 4 July 1945 about the atrocities in Germany:

ìGerman POWís who see films about German atrocities reject the atrocitiesî

Camp Clarinda, Iowa: German prisoners of war in this camp called the atrocities that have been committed by other Germans of their homeland ìdeplorableî.

After they had seen a special film about the German atrocities, 225 of the Germans sent a letter to the campís commanding officer, Lt. Col. George Ball, in which they dissociated themselves from the National Socialist treatment of prisoners in Buchenwald.

They declared that the atrocities are completely in conflict with the thinking of every German front soldier. Ball said the original letter bore only the signature of the German camp spokesman at first, but it was later signed by everyone who had seen the film. After that the signed protest against the National Socialist atrocities was passed on to the headquarters of the 7th Service Command in Omaha, Nebraska.

ìAfter we showed them the film, which really contained some terrible scenesî, said Ball, ìwe gave illustrated books, which also portrayed atrocities, to the compound, through which the horror should be indelibly preserved in the memory of the prisoners.î

The prisoners in this camp are veterans of the fighting in Tunisia, Italy and France.î

With inner satisfaction we took note of this clear and unambiguous statement from German prisoners of war. Like them, all decent thinking men in Camp Algona also have turned away from these pictures with utmost revulsion and condemned the atrocities with deepest regret. The film recordings and magazines, which we also have seen in this camp, shook usóin particular as front soldiers who have fought obediently and conscientiously for their country and respected the opponent as soldier and human being; we also saw soldiers in our former opponents. We, therefore, only can declare our complete and total solidarity with the public condemnation and rejection of these atrocities by the prisoners of war from Camp Clarinda.

Schillerís ìCabal and Loveî

It must appear to be a very daring attempt when three men with a little Reklam [a publishing house producing low-budget series of classic editions] volume in hand sit themselves down at a table and want to bring a drama to life in front of their companionsóa drama, the performance of which demands costumes, stage, lighting devices and, above all, the full skill of actors and actresses. On the first Sunday of July this attempt was made with Schillerís ìCabal and Loveî.

The attempt was successfulóall the more amazing as the drama dates from more than one and a half centuries ago. At the time of its first performance in 1784, here in Iowa the Indians were the absolute lords of the prairies and the woods; on the east coast of the continent the thirteen American colonies fought for their detachment from England; over in Europe people went around in pigtail and wig and absolute kings sat on the thrones. But, passion and spirit of the drama have overcome temporal form. It has done justice to Schiller and work ìneverthelessî ócreated as it was in poverty and emergency, in defiance of all obstacles and dangers.

With every scene that was read, the characters of the tragedy became more vivid: the honest, upstanding musician Miller; the secretary and the president, Luise and Ferdinandówhose love is destroyed by the difference of status. With every scene the fate of people became more unsettling, but the belief also stronger that there is more than the world of intrigue, power and interests. And, that is our belief.

The drama was read by Sturm, Kronemann and Speeth.

óBd

Melody of Tunes

What our camp orchestra gave to us on Sunday, 8 July in a two-hour light concert was really a varied selection of melodies. In the first part of the program we heard the Military March by Schubert, the Overture to ìItalienerin in Algierî [ìAn Italian Girl in Algiersî] by Rossini, melodies from the opera ìRigolettoî by Verdi, Hungarian Dances No. 5 and 6 by Brahmsóamong others. The second part brought dance music. Comrade Bresseler sang three dance songs. Hearty approval from a full house thanked comrade Willi Schwoebel and his musicians for the splendid diversion and cheering-upówhich, in our daily monotony, we welcome.

Solar Eclipse

On 9 July we were able to observe a solar eclipse that began at 6 a.m. and lasted till approximately 8 a.m. We saw the solar eclipse as a three-quarter-darkening, and could easily follow its progress, as the sky fortunately was almost always cloudless. On the evening before, comrade Bechstein had given a talk about eclipses, which not only made the occurrences in space when this natural phenomenon occurs clear to us, but also made other interesting points about our starry skyóin particular about the fixed stars.

An Improvement in Compound 3

The outward appearance of the base campóparticularly our Compound 3óhas changed significantly in the last three weeks. Through the efforts of the German camp leadership and voluntary employment of countless comrades, the barren areas between and behind the barracks have been transformed into beautiful green spaces. A large segment has even become a ìcamp gardenî, from which at the given time quite a lot hopefully can be harvested.

A Biergartenóerected by expert handsóhas emerged between the canteen and the entertainment room. The neat enclosure with the shiny birch tree trunks gives the impression of a small garden pub. Even if for well-known reasons this little garden also remains unused at the moment, the sight alone delights us already! Especially worthy of being emphasized are the flowerbeds in front of each barracks. As small and primitive as they might be, they already embody for us a piece of homey garden in our lonely life in captivity.

Large green spaces have emerged not only in Compound 3 but also in the officersí compoundówhere the camp chaplain and the theater group have their homeóand beautifully set-up flower gardens, flanked by a trellis arch, are developing in front of the barracks. A small ìtomato plantationî óto the delight of the proprietoróalready shows its first fruits.




Our Sports

Camp sports have experienced a strong decline due to recent large transfers to the branch camps. It confined itself, like before, only to games between the 1st Company and the 2nd Company. The interesting games were played in front of innumerable viewers and always remained sportly. The countless volleyball amateursówho pursue their physical training behind the barracks, evening after eveningóshould not go unmentioned. Due to the abundance of their friendly games, we cannot, unfortunately, state all the results here:



1st Company I:2nd Company I
1:9
(1:7)

The team of the 1st Company has probably not ever suffered such a heavy defeat as that on Sunday, 1 July 1945, against the team of the 2nd Companyówhich had been strengthened by some new arrivals. Even though the score was too high, a victory for the 2nd Companyógiven the events of the matchówas never in doubt. They played far better football, had a good defense and were for the first time pleasingly dangerousódue to the new additions. The eleven now form a unit that, after playing together for a lengthy period of time, will become a ìclassifiedî team. The team of the 1st Company unfortunately got into a flapóthis because of a goal in the wrong net and because of a few blunders by the otherwise impeccable goalkeeper. After that, they played listlessly and without a plan. A few individual performances were remarkable: they could not, however, hinder the often-heavy superiority of the opponent.



1st Company II:2nd Company II
1:3
(1:1)

The b-team of the 2nd Company also asserted themselves victoriously in a weekday game (2-7-45) against the same unit of the 1st Company. The victory was not made easy for them, but was deservedly gained by a well-balanced team performance.



2nd Company I:2nd Company II
4:1

The two regular teams of the 2nd Company played against each other in well put-together units on 4 July, during the course of which only the attack of the 1st team was particularly conspicuous because of its better shooting ability. The two teams were pretty much of equal value in terms of general play.



1st Company I:2nd Company I
1:5
(1:2)

After both the company teams had trained hard during the course of the week, people on all sides were looking forward to the encounter on Sunday, 8 July. The 1st Company, indeed, wanted to make up for their heavy defeat. The countless viewers did not completely get their moneyís worth, as it was obvious that the team of the 2nd Company is far stronger than their opponent. The 1st Company has nothing to match such a strong defense and a dangerous and shot-happy attack as we saw yesterday; here zeal and commitment alone are not enough.

When one team is so much stronger, it would be appropriate at this time if petty considerations might be put to aside and all available players assembled in two strong camp teams by a camp sport warden. Then, these more evenly matched teams could play matches with each other. Particularly in captivity, we donít want to disregard the idea ìDoing sport for the sake of sportî. The players themselves and the countless beginners at sport will definitely approve of this wish and suggestion. The matter of the referee is, as we all know, the most difficult in our camp sport life. We can only retain the few good referees if players and viewers preserve sportsmanship on the field. No one among us is infallible! 







Contributions to the International Red Cross

Upon an earlier suggestion a voluntary collection for the International Red Cross was taken among our comrades at Camp Algona and all its branch camps, with the following results.

Base Camp Algona/Iowa:


$1,793.65

Branch Camp Fairmont/Minnesota:

$   849.19

Branch Camp Bena/Minnesota:


$   239.50

Branch Camp Faribault/Minnesota:

$   438.25

Branch Camp St. Charles/Minnesota:

$   353.75

Branch Camp Eldora/Iowa:


$   805.00

Branch Camp Tabor/Iowa:


$   312.85

Branch Camp Charles City/Iowa:

$   111.50

Branch Camp Clinton/Iowa:


$   217.16

Branch Camp Shenandoah/Iowa:

$   574.25

Branch Camp Yankton/South Dakota:

$   205.50

Branch Camp Muscatine/Iowa:


$   363.00

Branch Camp Owatonna/Minnesota:

$   555.33

The remaining results arenít yet in; weíll publish them in the next number.

Film Preview


ìHollywood Canteenî (from 6 to 25 July), ìPenny Serenadeî (from 9 to 28 July), ìHere Comes Mr. Jordanî (from 13 July to 1 August) and ìZirkus Renzî (the next German film).




ìDrahtpostî


With this edition our newspaper appears under the name ìLZî (ìLagerzeitungî); it has been delayed due to the transfer of three valued colleagues. We request further contributions from our comrades in the base and branch campsómost ardently sought being short stories, poems, essays, reports about camp life, sports results and last but not least articles about current issues, puzzles and chess problems. Our staff includes: Ludwig Ohnacker, Jakob Kuckertz, Eduard Kaib and E. Schulte. We thank comrades Gerd Hoepfner (at Camp Tabor) and Karl Wittmann (Camp Fairmont) for their contributions.

Transfers to and from Camp Algona

Arrivals: 
9 July

  50 men from Eldora/Iowa

Departures:
29 June

115 men to New Ulm/Minnesota



29 June

  62 men to Owatonna/Minnesota



2 July

  30 men to St. Charles/Minnesota



6 July

  30 men to Faribault/Minnesota



10 July

  25 men to Fairmont/Minnesota



10 July

  30 men to New Ulm/Minnesota



10 July

  20 men to Tabor/Iowa



10 July

  40 men to Ortonville/Minnesota

Lagerzeitung #2

9 August 1945:

 (translated by Hannelore Furness)

Small Delicacies

On Sunday, 15 July the musicians of the Chamber Orchestra brought us an evening concert. ìSmall delicaciesî were promised and delivered. Heinz Leepin, Karl Schmidt and Fritz Lehan led the evening with Bach and Haendel. Karl Schmidt played two cello solosóìWaltz in A-minorî by Johannes Brahms and ìCantileneî by Georg Golterman. Fritz Lehen showed of his talents at the piano with ìPolonaiseî by Frederic Chopin. Our conductor, Willi Schwoebel, offered two violin solosóìNocturnoî by Chopin and ìGiraldaî by Beriot, the latter of which demanded total control of the instrument and was well received by the audience. Hans Bresseler sang two songs by Richard Strauss, which complemented the program beautifully. It was easier for the listeners to enjoy this music this time, and they showed their thanks with heartfelt applause.

Goetheís Egmont

Like ìCabal and Loveî a few weeks ago, Goetheís ìEgmontî was ìperformedî in the community room on the last Sunday in July: the word may be too much for the attempt to bring a drama to life simply by reading the linesóbut in any case,  ìEgmontî did come to life.

Kendrus, Kronemann, Spaet and most of all Sturm did the reading. You could feel they really wanted to do justice to the piece, and so the spoken words turned into people and fateóyes, real people. That goes for the citizens who celebrated Egmont as the victor of Gravelingen in the first act, and later strictly denied him when Egmont was sentenced to die. That also is true of the politicians and Egmont himself, whoódriven by his urging, overflowing heartóstorms through the beautiful world and eventually to his unsuspecting decline, from which his belief in freedom finally grows. Best of all it is true of Klaerchenówho simply lives and dies for her strong love for the great Egmont. It took Goethe many years to complete his ìEgmontî óyears full of happiness and sorrow, of searching and maturing. Now, one and a half centuries later, this work had its effect in Algona, behind barbed wire: maybe the old commissioner was happy about that.

Occupancy of Base and Branch Camps as of 5 August 1945

base camp:
Algona/Iowa


869 men

branch camps:
1 Moorhead/Minnesota

  85 men



2 Fairmont/Minnesota

508 men



4 Bena/Minnesota

145 men



5 Owatonna/Minnesota

207 men



6 Deer River/Minnesota

165 men



7 New Ulm/Minnesota

318 men



8 Montgomery/Minnesota
633 men



9 Faribault/Minnesota

366 men



10 St. Charles/Minnesota
304 men



11 Ortonville/Minnesota
110 men



13 Eldora/Iowa


150 men



17 Charles City/Iowa

 77 men



19 Clinton/Iowa 

 92 men



23 Muscatine/Iowa

113 men



24 Wells/Minnesota

311 men



25 Onawa/Iowa


 91 men



26 Storm Lake/Iowa

 62 men



óWaverly/Iowa     
        (in preparation)



total occupancy


4,606 men

Film Preview


ìThe Purple Heartî (from 4 to 25 August), ìThe Story of Alexander Graham Bellî (from 8 to 27 August) and ìSong of Bernadetteî (from 11 to 30 August).

Lagerzeitung #3

30 August 1945

 (translated by Heino Erichsen)

Iowa

The greatest part of the Midwest of the United States is agricultural. There are differences in the Corn- and Wheatbelts. Corn is grown almost everywhere in the States, but more than half comes from the cornfields of Illinois, Indiana, Ohio, andómost of allóIowa. West of the Mississippi [sic: Missouri] River we find mostly wheat in large fields.

Iowaís soil is said to be the best soil in the world and covers incomparably large areas. The surface is called ìrolling prairieî and Iowa, on account of its geographical location and soil type, is the largest agricultural producer of all the states. Iowa is located between the Mississippi (the eastern boundary) and the Missouri (about æ of the western boundary). To the north Iowa borders on Minnesota, in the east Wisconsin and Illinois; South Dakota and Nebraska are in the west; and the state of Missouri to the south. The area today called ìIowaî was discovered by the Frenchmen Marquette and Joliet in the year 1673. From that time on, ownership changed often. In 1763 it went to Spain; in 1801, it returned to France and as part of Louisiana. In 1838 the area became a self-governing territoryóhaving been part of the northcentral group of states Missouri, Michigan, and Wisconsin. Iowa became a state in 1840; Des Moines became the capital in 1857. Little can be said about the earlier history of Iowa. Gold seekers and Mormons crossed the land in search of the fulfillment of their dreams and settled. In 1853 the first railroad replaced the stagecoaches (the wild west post).

The enormous agricultural production of its land has determined the importance and growth of the state for decades. The rich soil is cultivated intensively and in a modern way. The last census (1940) showed that 117,883 tractors are usedóone tractor per 1 Ω farms. The population is over 2.5 million and the population density is 44.5 per square mile. Livestock, corn, oats, butter, eggs and fruit are the main agricultural products. A specialty is sweet corn. Natural resources include gypsum, natural stone, clay, cement-sand and gravel. Four million tons of coal are produced annually. Agricultural machinery is the leading industrial product. Mid-sized factories produce office furniture, specialized machinery, etc. Industry does not have a great importance beyond the stateís borders. Every year a state agricultural fair is held that is well known outside the state and has a large attendance. Agricultural schools and universities are the top institutions of learningócorresponding to the main activities of the state.

The character of Iowaís farmers was formed by the difficult struggle of their ancestors in a lonely land. In the customs and expressions of their parents and great-grandparents there is a sense of freedom, which had the primary goal of creating better and happier living conditions. Independence in their actions, complete reliance on their own strength, increasing self-confidence and a general straightforwardness are the main characteristics of Iowaís farmers.

óLudwig Ohnacker

Choir Evening

 
On Sunday, 12 August our camp choir invited us to a song evening. Our thoughts were with those back home when we listened to the beautiful folksongsóespecially the first two: ìLonging for Homeî and ìDear Little Motherî: ìFor the sweet stillness of home, my weary heart is longing.î With the song ìThe Screaming Bassî we experienced the fullness and strength of the basses. Poems recited by Comrade Sturm fit well into the program. Schumannís piano solo ìCricketsî óperformed comfortably and with expression by Comrade Fritz Lehanóenriched the program. We are especially grateful to Comrade Bresseler, who was able to keep the choir together in spite of difficulties and singers being transferred. The tireless singers were generously applauded for their wonderful songs. It was hard to believe there were some empty seats, since about a thousand comrades had been invited.

Music Evening

 
During these summer evenings, when we are working late on the farms, it is not easy to make music. Often it depends on whether the rain-god hears the prayers from the farm projects and stops all work. He helped last weekóand thus we had an hour of beautiful music on Sunday. Different things were presented: a scherzo from a Schubert sonata, ìAdagioî from a Schumann cello concerto, ìTraeumereiî and Chopinís powerful ìMilitary Polonaise.î It was perhaps daring to present two such different songs as Schubertís ìTo the Musicî and the prologue of Bejazzo in one evening, but the opposites worked out well, and the evening ended with a fine Mozart. Almost everyone could feel the Schubert song:

You gracious art,

In how many gray hours

When the wild circle of life was around me,

Have you awakened me to love,

Have you brought me into a better world?

Taking part were Bresseler (baritone), Schwoebel (violin), Lehan (piano) and ìCello Karlî.


óFritz Lehan

Lagerzeitung #4

30 September 1945

 (translated by Franz Heizler)




Minnesota

Minnesota is Iowaís northern neighboring state. With more than 11, 000 lakes in the northern part, it is very similar to southern Finland or Lithuania. Minnesota is on average 310 meters above sea level; no hill surpasses 520 m. Of the 219,326 km≤ land area, about 400 km≤ are covered in forest. Deciduous trees such as poplar and birch predominate over spruce and coniferous trees. Quick growing thick undergrowth shows the naturalness of the forests. The irrigation of the land is excellent. The best-known lakes are Rainy Lake, Lake of the Woods on British Canadaís border, Red Lake in the Northwestówhich drains into the Red River and Leech Lakeóand Mille Lacs, which is without a notable outlet. The major river is the Mississippi, which begins its course in Lake Itasca, then continues on in Minnesota for a total of 1350 km. Its eastern neighboring river is the St. Croix. The Minnesota or St. Peterís River flows into the state from Dakota and then north of St. Paul into the Mississippi. The Red River of the North forms 610 km of the western border. The St. Louis Riveróthe last major river of mentionóflows into Lake Superior.


Already in the 17th century one could find Canadian fur traders in Minnesota; in 1673 Frenchmen Joliet and Father Marquette explored the upper Mississippi; in 1680 Father Hennepin reached St. Anthonyís Falls of the Mississippi. In 1731 French fur traders came to Minnesotaówhich became a French territory in 1689. In 1763 Minnesota fell to the English and then, after the American Revolution in 1783, to the northern states. In 1812 Minnesota officially was handed over to the United States from England. In 1819 Fort Smelling near St. Anthonyís Falls was built. The Lake Itasca, the source of the Mississippióìthe father of the watersîówas discovered in 1820 by H. R. Schoolcraft during an expedition by Lewis Cass, then-governor of Michigan. When Minnesota became a territory in 1849, it had but 5,000 white residents. In 1858 Minnesota became the 32nd state in the Union.

Probably the last battle between American soldiers and Indians was in 1898 on Leech Lake. In 1902 the U.S. Congress passed a law allotting the Indians payment for the land and forest, while declaring it a national forest. All over the state one can find Indian names: Minnesota (minne=water, sota=blue skies), Hiawatha Circle, Lake Winnibigoshish, Cut Foot Sioux, Chippewa National Forest and others. Our comrades in the lumberjack campóespecially in Benaóhad interesting reports about the Indian population that live in the area near their camp: reports about their festivals, celebrations and traditions, as well as about horse trading and about the oldest living Indian, who is a rarity with his ì141 years.î


By the way, 14 of the POW camps are located in Minnesota: Bena, Deer River (Cut Foot Sioux), Grand Rapids, Moorhead, Montgomery, Faribault, Owatonna, Ortonville, St. Charles, New Ulm, Wells, Fairmont, Howard Lake and Olivia.


Since the lumber resources of the state are so huge, it was only in the last decade that it became possible to set up a systematic forestry systemówhich was especially supported by the Civilian Conservation Corp, an organization like our ìArbeitsdienstî. In the 1870s there was still an uninterrupted forest covering 30% of the entire land area of Minnesota. Huge forest fires like those thirty years ago near Remer destroyed large stands of trees. On the fertile agricultural landóespecially in the southócorn, rye, barley and oats are planted, but potatoes and wheat remain the main crop in the area. In southern Minnesota we find large chicken farms, fine specimen of cattle, and dairy farms. 


The state has a low population density, despite the fact that the stateís population has grown at a rapid pace that few states have experienced. The population (not including Indians) was 6,077 in 1850, 172,023 in 1860, and then 439,706 in 1870 (including 41,363 Germans, 56,927 Scandinavians and 7,040 Indians). In 1875 Minnesota had 599,891 inhabitants; the current population is about 2,800,000. The average Minnesotan is either a farmer or forester. In the north the population is most commonly of Finnish, Norwegian, Swedish or German decent. The state capital is St. Paul, with 288,000 peopleódirectly across the Mississippi from Minneapolis, with 492,000 people.


The state is not very rich in minerals. Some copper and iron can be found in the northeast, while salt mines can be found in the Red River Valley, and in various places peat mines. Any type of useful rock is seldom found. It goes without saying that the woodworking industry, the many saw mills and the lumber and shingle trade are all in the northern part of the state.

óLudwig Ohnacker

Lagerzeitung #5

27 October 1945

 (translated by Harold and Jere Brands)




Nebraska

Many of our comrades recently were transferred to Greeley/Colorado and Scotts Bluff/Nebraska for the sugar beet harvest. On their trip they caught a fleeting glimpse of a new state.

Nebraska is a definite Midwest state. It is bordered on the south by Colorado and Kansas; on the north, by South Dakota; on the east, by Iowa and Missouri; on the west, by Wyoming. The foothills of the Rockies reach into the western part of the state and form a barren mesa landscape, which reaches an elevation of 1200 meters in the so-called ìBadlandsî. Next to that, the approximately 15,000 square-mile sandy, hilly prairie land heads toward Missouri at an increasingly lower elevation. The average elevation of Nebraska is 650 meters.

The climate is extremely healthy, with its constant air movement and dry, clean air. The summer is as hot as the winter is cold. Precipitation is not high: there is approximately 760 mm. of rain and snow per year. This is enough for the growth of crops and prairie. In the west, however, of course one must irrigate because there are many dry spells and storms. The whole state is characterized by fertile soil. The characteristics of the rock and soil indicate that the ground was raised above sea level through eruptions in prehistoric times. Fossils show that Nebraska varied between a tropical and a cold climate. Recent archeological work has even shown some relics of prehistoric man. 

The first white men are said to have set food in Nebraska in 1541. These were 30 Spanish cavalry under the leadership of Francesco Vasquez Coronado. French fur handlers and trappers went up the Missouri in 1700. In 1739 the brothers Mallet and eight other Frenchmen gave the Platte River its name and crossed the entire state on a trip from Missouri to Santa Fe.

On that trip they discovered about 40,000 Indians of the tribes Otoe, Omaha, Ponca, Pawnee, Sioux, Cheyenne and Arapahoe, who were living from hunting and primitive agriculture. They were forced to migrate toward the west by the pressure of white settlers and because of battles among themselves. Witnesses of these Indian wars are the Fort McPherson Cemetery, the Massacre Canyon Monument and the Pawnee Battlefieldówhere the last big battle between the Sioux and the Pawnee took place. Nebraska belonged to France, Spain and England at different timesóaccording to the various expeditions and their discoveries. In 1763 France gave up its claim in favor of England to all areas east of the Missouri, and in favor of Spain to all areas west of the Missouri. Nebraska became part of the Spanish province Louisiana (1763-1801). Napoleon forced Spain to give Louisiana to France, and Spain received Tuscany in northern Italy in return. President Jefferson and the diplomats Monroe and Livingstone bought Louisiana from France in 1803, before the French and English war. Thus Nebraska became part of the United States.

Lewis and Clark undertook the first American expedition into this area in 1804 to 1806. An American fur trader and capitalist, Astorís hunting party went through Nebraska in 1811 on the way to Oregon, where Astoria was built as a trading post. In 1812 seven members of this expedition crossed the mountains and followed the Platte River to the Missouri. In 1819 Major Long journeyed with 20 men from the Missouri up the Platte to its source near Denver.

After the Pawnee Indians put themselves under the jurisdiction of General John M. Thayn in 1859, peace reigned in the land. Nebraska was organized as a territory in 1854 (at that time it included parts of Dakota and Colorado) and became the 37th state in 1867, which is the year its Constitution was written.

The development of the state was constant if modestówhich is clearly shown by population figures


1870: 122,993 inhabitants

1920: 1,296,372 inhabitants


1880: 452,402 inhabitants

1930: 1,337,963 inhabitants


1900: 1,066,300 inhabitants

1940: 1,313,468 inhabitants

Because the land is fertile, economic life is dependent mainly on agriculture. The main crops are grain, potatoes and sugar beets. Flour, other milled products, milk (butter) and meat are the basis for most of the economic activity. In addition, Nebraska has the biggest hay harvest from native grasses. In 1937 there were 3 million head of cattle (1874: 87,000) and over 2 million hogs (1874: 128,500).

The capitol is Lincoln, with 81,000 inhabitants; the biggest city in the state is Omaha (223,185 inhabitants)óknown as the headquarters of the 7th Service Command [in charge of Camp Algonaís operations]. Lincoln, Omaha and Hastings are university cities.

óLudwig Ohnacker

Chamber Music at Thanksgiving

To enjoy flowers, you donít need to have studied botany and to appreciate the most beautiful poetry and music; you arenít required to have a head full of education, but instead you need an open heart. Whoever had such a heart could appreciate our evening on Thanksgiving Sundayówhich proved that there is more in our world than that which surrounds us day by day. We donít notice much of autumn, when the trees change color and Nature becomes quiet for the dying and the new growth to come. This autumn lives, however, in Kellerís ìEvening Songî and Fontaneís verses. In the fine, clear Beethoven which we heard is a related feelingóa devotion, which even a fool may serve with the bells of his foolís cap, as Kellerís verses say. The eveningís performance closed with a serious yet comforting poem by Droste-Huelshoff and with a trio by Philipp Emanuel Bach, in which joy and solemnity rang out together:


And Godís law blesses us,


In future times as it does today.

Sturm recited the poetry. Musicians were Schwoebel (violin), Kriegelstein (violin), Steinmetz (viola), Schmidt (cello) and Behan (piano).

A Wilhelm Busch Evening

Since the Y.M.C.A. published a reprint, there is scarcely a German prisoner-of-war camp in the U.S.A. where Wilhelm Busch doesnít also live behind barbed wire. We would wish that he really lived and werenít just found in the library. He wouldnít need to apologize for coming to us at such a time and telling the tales of Max and Moritz and ìThe Pious Heleneîófor these verses and drawings are irrepressible: they include our entire everyday experience, and perhaps not only the everyday. These jokes come namely from the deep seriousness of a man whose greatest characteristic is possibly that he doesnít let his serious feelings show and that he smiles through all difficulties.

A few of Buschís stories and thoughts were spoken to us on Sunday evening. These included much wisdom, humor, and strength. They were only intended as a ìrecommendationî for us to read more:

You are nervous. So you should read

The book that was recommended to you.

You slurp a little apple juice,

Eat a light bite with a spoon

With not much fat and lots of gruel,

Go to bed early in your bed cap

And finally drink a little glass of water.

Sleep well and bless the author.

The verses were recited by Sturm. They were accompanied by Mozart and especially Haydnóit was a Haydn symphony which fits Moerikeís saying:

Sometimes his humor is quaintóa dainty little braid,

Which dances mischievously on his back as the magician plays.




óWalter Bedel

Lagerzeitung #6

18 November 1945

 (translated by Sig Kramer & Jere Brands)

Choral Evening

On 21 October our base camp issued invitations to an evening of song in the recreation room. We heard old and new choral arrangements, which were received enthusiastically by those in attendance. The singers performed very well under the direction of a new director, our comrade Leben. The poems were recited by Friedrich Sturm; Comrade Olbrich sang the song of Mignon by Schubert. After the evening came to an end with a profound performance of Brahmsí Cradle Song, we went back to our usual routineóthankful for the beautiful songs of our Homeland.

ìThe Librarianî

When it became known that the theater group was preparing a farce by Moser, we knew that it would be a success. Even though Gustav von Moser is less well known to the present generation, our fathers knew him very well. Between 1870 and 1920 Moserís farces were on the program of every German comedy theater and particularly every German folk theater. His most amusing and most imaginative comediesóìThe Violet Glutton,î ìFounderís Day Festival,î ìWar in Peacetime,î ìOur Women,î ìUltimoî and ìThe Librarianî are among the most famousówere written by Moser in his home in Silesia after he had voluntarily left military service, with the rank of lieutenant.

So, now a farce by Moser has come to life again here at POW Camp Algona. ìThe Librarianî was a really effective surprise and a great joy for all of usóespecially for the comrades who had just returned from branch camps. Friedrich Sturm and Georg Kronemann made the performance a great success. To be sure, all of the actors gave their best. Which of the main performers should be singled out for praise without slighting the others? All were superb! The stage sets were lovelyóespecially the estateís park in the second act. Those who worked on this can be proud of their achievement. The costume designer conjured up masterful costumes again this time. The camp orchestra under the baton of Willi Schwoebel surrounded the performance with lively tunes.

Lagerzeitung #7

20 December 1945

 (translated by Harold and Jere Brands)




At the Christmas Nativity Scene

(by navy chaplain Eich)

Our comrades have built a nativity scene [at Camp Algona]óa large one, which took months of arduous work. The eye cannot get enough of the scenes, groups and figures. And yet, the jubilation of the angels, the reverent gaze of the poor shepherds, and the dramatic amazement of the oriental princes are meant only for the child in the manger.

Where are you when you stand at the manger? Like a bird, your soul must take flight and fly away over mountain and valley, over river and wood and the wide ocean. Then, your soul will see the Sonóthe same being with the Father, who became man because of overwhelming love. Comrade, where, then, is your pain? If you see this secret at the mangeróif you can believe itóthen the thick darkness must lift and bitter pain must be transformed into joy of the soul.

How is it that Jesus Christ takes up his campaign through ages and lands in such a different manner than the powerful conquerors of the world? He was born poor and wretched; a stall is his castleóa manger, his golden cradle. Look into the stall; observe the holy child! The stall is open and without a door; no fire is within and the icy wind blows into it. The straw bedding is hard. The little child is freezingóit already is beginning to suffer. And, it wanted to suffer, of course. Why did Godís Son leave the glory which was his in his fatherís kingdom and journey the long way over the many suns and stars, until he arrived on the sad Earth in the middle of the night? Because he sought suffering. With his Father he possessed joys without number; but, suffering in order to help poor lost human beings, this he could not find in all the halls of heaven: that is why he had to look for the Earth. His noble heart longed so powerfully to atone for our salvation and to bleed, that he could not wait even an hour, but began his suffering right at birth.

And you, comrade: I am speaking to you alone. Can a drop of divine joy fall into your heart as you stand at the manger? Yes, a thousand times yes! Perhaps life has never seemed so sad and dark as now: every day brings its own difficulties, but when was your life decorated with crosses as thickly as thisótrunk on trunk, an endless forest? And still! I say to you, joy will be there in the moment when you give yourself into Godís hands and take the holy child into your arms and into your heart. The secret of happiness is to want only that which God has destined for you. A mystic from the middle ages saw a vision of the Christmas Christ Child in thorns, and she interpreted that to mean that anyone who wants to know the Christ Child cannot shrink back from the thorns. Make the attempt, reach bravely into the thorns of your present life and pull out the holy childóHe who is the delight of all hearts. If you carry that which troubles and upsets you as the cross of the Lord, then you may discover that suffering can even make you happy.

And Peace on Earth

A 14-foot high star is enthroned on the roof of [camp] lot T100. Its lightólike that of the star of Bethlehemópenetrates the darkness and invites those who see it to visit the Christmas manger. German prisoners-of-waróin three months of workóbuilt a manger scene that, in its style and scale, has no match in German countries. In the United States this work is certainly a rare eventóand it should bear witness to creative joy in hard times.

Encouraged by the success of last yearís nativity scene, with his faithful co-workers the builder Eduard Kaib set much larger figures (two-thirds life size) into a scene with an area of 50 square feet. Any difficulties with regard to space and materials were overcome with sympathetic help from the camp commandant Colonel Lobdell and Captain Norgaardóboth of whom showed strong interest in the project.

And now to the work, which is truly worthy of serious reflectionóboth from the standpoint of the reverent visitor and also from that of the artist. An oil paintingórepresenting shepherds and angels, larger than lifeógreets the visitor at the entrance and leads him into a room flooded with mild light. The sounds of bells and harps enter the ear and find an echo deep in the heart. The eye clings spellbound to the scene of the birthóthe soul of the work. In a manger filled with straw lies the Son of God, born as a little child of mankind. The other scenesówhich live quite naturally in the evening landscapeóbuild a worthy frame for the holy birth. To the right of the observer, shepherds stand and sit at a campfire, listening into the night so that they might hear, with solemn awe, the message of peace from the angels. From the left, the three wise men from the Orient in opulent garments approach with their royal gifts, so that they might join the worshiping shepherds and the women rushing to the scene and look reverently at the miracle in the lowly stall. Farther to the left, we see camel-drivers with their animals; in the background of the stall are oxen, donkeys and many sheep. From mountains in the distance a bright silver brook rushes into the valley and empties into a small lake, in which cheerful little fish play. And, from the center of the mountains comes a sound as of angelsí voices, singing ìSilent night, holy nightî in German and in English. Above everything is the dome of the evening sky, sown with many, many little stars, whichócompeting with the pale moonópour their light into this blessed night. In the distance we see the silhouette of Bethlehem.

ìGloria in excelsis!î the angels sang this highest hymn of love and peace for the first time on the Christmas night at Bethlehem. That was long, long ago. Every year this heavenly message is planted in millions of human heartsóheard and felt as Christmas. But, alas! This feeling which reconciles all suffering seems to be of such short duration!

Todayóafter this almost incomprehensible war, which murdered mankind and its dignityóthe beating of the loving human heart announces itself quite shyly. As for us here in the camp, this effort to conquer the world ripped us away from home and family, across the ocean and into imprisonment. For us it must be unutterably sad to celebrate this, the most beautiful of all family holidays, far from loved ones and unsure of their fate. According to the word of God, of course, the whole world is supposed to be one family. Oh, the paths are so tangled which lead us, tested by suffering after grief and distress, to the peaceful, family hearth of home! So, as in all timesóbut even more today in the dawn of the atomic age, when we humans, outfitted with reason and free will, can destroy ourselves or make ourselves happyómay the Almighty guide all of our thoughts and feelings! Then, our Christmas wish also will become reality: and peace to the people on Earth, who are of good will!

óKarl Seidenglanz




Non-stop program

ìIn The Sound-Film Studioî was the name of the variety show offered by the theater group and the camp orchestra. The non-stop program rolled by with a breathtaking tempo, and the great variety offered something for everyone. The filming of a ìtalkieî movie was cleverly improvisedóand everything went through the microphone to be ìrecordedî: tunes from Paul Linke, familiar melodies and dances alternated with vocal performances (solos, duets and quartets), and comedy. Our ìlady singerî with her cavaliers was welcomed enthusiastically, and Comrade Meissneróa talented parodistóbrought forth storms of applause and laughter. We heard Willi Schwoebel in a masterfully played violin solo. Comrade Steinmetz blew a waltz on the saxophone and Weimer surprised us with an accordion solo, proving that even prisoners-of-war can learn a lot. Tenor and baritone solos from Hoffmann and Wild enriched the program. Wildís warm, refined baritone voice inspired us allóespecially with the song ìIn Front of My Fatherís Houseî. As always, the set and costumes were tasteful and imaginative. The audience thanked Willi Schwoebel and his musicians and Georg Kronemann with his theater group with loud applause at all four performances.

Seasons Greetings

We wish all of our comrades a merry Christmas and a happy new year. May the year 1946 bring us all the trip home we have longed for.

Lagerzeitung #8

23 January 1946

 (translated by Heino Erichsen)

Collection for the Y.M.C.A.

A special collection reached the sum of $7,037.00 for the benefit of the relief fund of the Y.M.C.A.. The amount was sent to the Y.M.C.A. by check. We learned from a Y.M.C.A. communication that the greatest amount collected in one POW camp was $9,190.35. Togetherówith an earlier collection from the branch camps in Deer River ($1,058.87) and in Wells ($219.00) ówe attained a total of $8,314.87. Thus, we are close to the highest donation collected for the benefit of German POWs in European camps. We all can be proud of this result. We give hearty thanks to all contributors.

The breakdown is as follows:

1st Company 

$ 936.00

2nd Company 

   840.23

3rd Company 

   467.97

4th Company 

   300.90

5th Company 

   984.02

6th Company 

1,283.37

Deer River 

   350.65

Shenandoah 

   690.00

Onawa 


   148.12

Sports collection 
   726.05

Theater group 

   194.37

Camp treasury 

   115.32




-----------

Total 

           $7,037.00


óF.W. Henkel, camp spokesman

